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Abstract (in French and English)

My work, brings into focus the intimate connection between philosophical enquiry and
artistic endeavors, and their arguably parallel journey in unveiling the diversely complex and
multifarious processes involved in perception, awareness and insight in cognizing experience.
The power of the image, whether static as in a painting, or animated as in dance, invokes of-
ten unusual or unasked questions as to its visual semiotics and philosophical underpinnings.
Images speak a distinct,often subliminal, language, be it in performance or not. It is this lan-
guage that underlies the images in this book, Bharata’s Karanas, a compendium of original
108 drawings of phrases of movement found in the Natya Shastra, an ancient Indian treatise
on theatre. As in all thought processes, we subconsciously arrange our ideas in sequences,
linear or otherwise, and act on the choices that are an outcome of this process. The creative
morphing of this link from ”thought to action”, and between ”being and becoming”, is the
essence of this compendium. Augmenting theoretical oservations through direct experience,
by being the dancer in the dance and, at the same time, being the artist of the artwork,
constitutes a journey beyond a phenomenal aspect of tacit knowing; this will be a significant
and lived knowing. Following this thread, these drawings explore the aesthetic ”moment”
through experience; the moving notation of dance sculptures is studied and created as il-
lustrations of ”ink on paper” from the point of view of ”intentionality”. It also examines
kinaesthetic impact on the neuro-physiology of the dancer as a corporeal entity and provides
a rare insight in the area of consciousness studies.
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